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STOYBIBLIOTEKET(NO)
The Noise library

| WANT TO MAKE A NOISE LIBRARY

Not a library for quietontemplative reading and study

but a space to make noise to explore and create. A sp
where artists and audience may come to test out noise
instruments, record or perform, do workshops on
instrument use and instrument crafting and hold
symposiums omNoise music. A Library in Oslo Norway,
housing the 200+ instrument collection of instruments
from the collection seen in this book and by other
creators.

INTRODUCTION

My Name is Christian Blandhoel and I'm a visual artist
based in Oslo, and creator dfe various instruments in
THIS BOOK.

Disclaimer: I'm not a luthier, these instruments are par
of an ongoing art project borne from the perspective of
visual artist and an active experimental/noise musician
Unlike most instruments these are not maadéh
expertise, craft, or precision, but with creative passion,
improvisation and wild curriosity. The intent is to make
instruments that are accessible to novice/unlearned
players, intended for play, experimentation, performan
and exploration to test aacepts and ideas, and to
achieve sounds outside the norms of conventional mus

FEEDBACKER and SONICS History/Background

By 2008 all my teenage rock dreams had faded, | was .
newly graduated art student in fine arts from
(SHKS/Khio) working primarily tvipaintings, drawings,
sculptures and action figures.

| had a modest collection of guitars and ideas for
instrument modifications as well as an interest in Do it
Yourself aesthetics and the democratization of art.

I had only modified instruments on aimor scale and
with help from friends,

The UKS (young artist union) Exhibition in Oslo called
"My First Recordlabel" started it all off with 34 SONICS
Interactive sculptures, mainly built around modified
electric guitars and basses.
(www.myfirstrecordlabd.com)

The instruments were made from my collection

of fleamarkedinds and donated instruments,
modified only using handheld tools, and without
access to a proper woodshop and having only
learnt soldering after a 2 day crasburse by an
old guitar tech.

It was an interactive exhibition with instruments
as well as aecord studio with a GIR production,
record label within the gallery space

The exhibition and instrument collection was
expandedn 2009 for theBylarm festival in Oslo
and the for a exhibition aMalmg konstforening
and the Roskilde festivéle sane year

A New types of instruments were created as the
result of a request from the Roskilde organizers,
they wanted 3 instruments crafted especially for
the festival. Two of these became what | today ci
FEEDBACKERS Instruments that generated anc
controlled feedback. Created as 2 guitars featurir
a "whole band" on one guitar body, inspired by
"amp in guitars" for kids.

NORNOISE and NOISEMUSIC

In 2010 during a blizzard | encountered the
improvised music festival; ALL Ears, in Oslo, an
was direcy introduced to Noisenusic. | had not
heard of it prior tg My first recordlabel, but | had
envisioned that such a genre of music had to ex
and had created instruments for just this type of
improvised, freeform and democratic music.
The scene becammy home soon after, seeking
out the Brugata scene, getting to know Lasse
Marhaug one of the innovators of Norwegian
noisemusic and a founder of the All Ears festiva
myself started Polyfakt (www.polyfokt.com)
experimental noise festival in a old Schgym in
2013 with help from Kjetil Hanssen. Gathering
artist from several adjacent scengerforming

over a 3 day stiniand repeated in 2014.



1 Pick up your guitar — close your eyes. You
are now holding a drum machine and/or a
sampler in a different form.

2 Play Funky Kingston by Toots and The
Maytals and pay attention to the section
where Toots hollers ‘Give me some of that
funky guitar... Now reggae.’ Play it 50 times,

CHANDRASONIC'S
TOP GUITAR TIPS

3 Don't play chords or notes - play a feeling,
a thought, an event or a place. Don't play
Cm7; play a volcano erupting. Don’t play
some tired old blues riff; play the sound of
the stock market collapsing. Jimi Hendrix
was the first to understand this.

Unfortunately, his legions of imitators do not.

the guitar. Use the guitar to keep the bass

and drums rolling. Listen to all the other

sounds that are happening around you-
Turning point; playing one note or not
playing at all are all skills in themselves.
Listen to Lee Perry, Scientist, King Tubby...
they know.

5 Ninety-nine per cent of the time, people
play something.that they know when they
pick up the guitar. Play something you don't
know. Play something the world has never
heard before. Always be a COMPOSEr, Never

amp is an instrument. Even the buzz of an
amp and its on and off switch. Try to view
the guitar as an appendage to the effects
| and amp rather than the other way round.
_ You will find new sounds instantly.

_-&\ 7 Attack without mercy all principles and
symbols of the gultar establishment. This entails:
1) Burn all copies of any and every guitar
magazine

1) Go down to the guitar shop and bum every
. ‘onginal,” leaving only ‘cheap’ foreign copies

are his own and TGM does not endorse burning
guitar shop stock or wrecking Marshalls, but you
can torch all the mags you jolly well like - our
Back Issues dept. needs the extra sales revenue)

8 For every expensive guitar, you could buy
ten cheap ones. Don't be precious! Retune
them, detune them, play them with knives
and screwdrivers. Play them with one string
only. Abuse the guitar. That's when it starts
to sound good. i

9 Learn sampling and MIDI. Contrary to

then you'll see what I'm taiking about. 4 Love bass and drums more than you love  a player.
PR E——
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’ 6 Everything within your reach is a potential 1ll) Destroy anything by Marshall on sight general perceptions, technology is the
instrument. Effects are instruments, the  (Ed: to say, Mr C ic’s views

saviour of conventional instruments. It will
make you rethink the way you play, which
can only be good, and the fact that you play
guitar will inform your programming. The
first example of this principle in action can
be found on the early Def Jam singles (LL
Cool J, Public Enemy, Run DMC) Check out
our LP or Brown Paper Bag by Roni Size for
a continuing tradition.

10 Now that | mention n why bother to play :
the guitar at all? Just use the case to stand
the sampler on, and forget about it!

Especially portions marked in yellow
kindred ideas or just exactly
the sentiments about music and guitars
my first recordlabel is trying to convey

The SERIES of instruments

My Audio projects
The instruments featuredh this bookare a combination _ _ o
CIDE started in 1998 with a modified Nambu9P
battlerifle being build into a guitar. An art and music
project using firearms as instrument materials.

of interactive sculptures, art performance tools, personal
instruments, test beds and experiments. It started off in

2008 with 34 instruments and today contains 180.
IJIN- Started in 2010, this is the project the

Feedbackers were crafted and developed for, making
noise music or postoise musical project. Having
recorded around0 albums (www.ijin.no)

SONICSThe original series of audience interactive
sculpture/instuments to be used without prior experience.
They are mostly passive electrical instruments and piezo
instruments, with various augmentations like harps, third
bridge concepts, extra stings, fretless and prepared guitar
platforms.

FEEDBACKER=®edbackerare active electronics with
1W/-3W amplifiers that requires batteries.

Feedbackers and Sonics are both used in several of my ¢
musical projects as well as by other artist like Beat Keller,
Christer LunnarReitan,Torgeir BergBryan DayDario
Faridlo, Nicola Vinciguerra, Maria Jiku and Lasse Marhau

BLANDHOEL Is the latest iteration crafting more
harshnoise wall andggressive noise concepts with
using Norwegian subjects and titles and with
instruments/feedbackers with more harshnoise
potential using spring harps and feedbdokps.

HELLO FRIENB performances art project performed
in a Bearsuit using Instrumenagth sculpted faces and
a variety of other feedbackers.

More about the personal use of these instruments and projects,
well as artworks drawn, painted, sculpted and messed up,

can be heard and seen hemtww.blandhoel.com
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INSPIRED BY:

In the beginning there is a reverence for the guitar as a

holy object not an object to change or alteration.

It had to be overcome psychologically

| started modifying guitars and lost my fear of altering these
instruments through an abandonment of long held dreams
that | had shared with childhood-friends about making
music and becoming rock stars, | never wanted to be a star
but wanted to make music, and as | grew sicker from a
chronic illness and disillusioned by the isolation caused by
the iliness and of loosing friends the dream faded and | was
left with these instruments | had gathered fueled by
dreams.

Guided by my idols and an aesthetical philosophy of DIY
and the artist of the 90s that had developed a very
individualized practice of altering instruments as a
prolongment of their identity in the case of Sonic Youth; an
alteration of instruments to find sounds outside the
mainstream, discovered to be fueled by the limitation to
their cheap instruments and tuning stability issues and their
exposure to Glenn Branca and his instrument experiments.
While researching Sonic Youth | discovered Yuri Landman
and his fantastic devices, and instrument created for Lee
Renaldo.

Then one day i found an interview with Chandrasonic of
Asian Dub Foundation, that resonated with me, | never
cared to discover his music but he made rules for the
electric guitar that altered my outlook and reverence for the
instrument, to expand them beyond normative conventions.
And it opened a door to go beyond imagined limits and
limitations. As | had abandoned this dream for myself, | still
felt it would be teachable and transformative to others and
therefore | made "My first recordlabel".

The creations were inspired by the experiments of the
previously mentioned experimentalists and my limitations
test expensive handmade instrument creations and
concepts. So | took a misguided or misinterpreted page
from the Do it Yourself movement and did it my way. |
couldn't afford electrical cellos, sympathetic string
instruments or harps. | didn't have a metal or woodshop nor
funds for materials but like the artist Ken Butler of New
York who made instruments from street trash | started to
dumpster dive, and started to look for suitable materials
where it wasn't nailed down.

My builds were Inspired by concepts by outliers; the
little known John Hicks of El Nino, | saw pictures of
him having plastered his guitar with effect pedals and
Scott Lucas of Local H and his dual output guitar
having the bands bass-player replaced with a bass
pickup on the bass-strings on a guitar. While
researching the principals of the ebow /sustainiac.
after making my first feedbacker; | found The Woody
Bruce Internal Combustion Guitar of 2008 a complete
guitar design system with integrated sustainer and
amp discovered while looking for similar concepts but
to a different effect. The beautiful recycled trash
guitars by Lirio Salvador of Elemento seen in a CNN
reportage early 2000s, the reversed fret-board of
Glenn Branca and Fred Frith, and the prepared guitar
tricks of Keith Rowe. Later research uncoved other
performers and makers like Solmania/ Masahiko Ohno
and his handmade hybrid noise Bass/Harp/guitars that
proved there were really no limits.

The Motivation behind the Feedbacker was the
discovery of true randomness, a kindred thought i later
discovered in John Cage compositions and work.
While he dealt with randomness and chance as a
concept. | had discovered and fallen in love with a
instrument that seemingly provided endless
randomness the feedbacker made sounds seemingly
uncontrollable and very reactive by design. The
performance and compositions | made from 2010 dealt
with taming the randomness to let the instrument react
to being activated followed by my reaction and
attempt to capture musicality.

After 12 years | understood the principals and reactive
nature and foreseeable responses and the task
became to maintain a sense of randomness and
uncontrollability.

All the Ugly guitars! ever since | discovered how to
Altavista, Yahoo, web-crawl or Google the internet |
was looking for Bizzare guitars, modified or
customized like Subway guitars/fat dawg guitars,
Brians Bizzare guitars and such, my interest in guitars
always strayed towards individualized guitars and
instruments and sonically interesting concepts that
explored alternative thinking towards expression.

All images used without permission.


http://www.internalcombustionguitar.com/
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The Basic guitar

Interactive GuitarSculpture

This Sonic was made In an attempt
to capture the versitile Festival experience,
the roaring sounds or different concerts
merging and colliding and rock and roll
oozing, a selfcontained concert housed
in a guitar body

* The strings set up in 2 series; 2 easily
playable top strings and 2 series of 3 strings
all in all 8strings

*A Mini amplifier and speaker built into
the souindhole on the topside orf the guitar,
joined by a vintage delay/loop pedal, an octav
fuzz, a compresor and a basic phaser.

*The result and
effect is a selfcontained noisemachine with a
great sustaining playable feedback

*The Strap is made from the original Orange

stage 1978 canvas
by Maria Dorothea Basch,

a

Interactive GuitarSculpture

This Sonic was made In an attempt
to capture the Soul of the Rosklilde Festival
experience, a merging of a band and stage
With the guitar draped in the infamous
Orange 1978 Tent Canvas, and the splitting
of the guitar to be part bass and part guitar.
the melodic part of the band housed in
one guitar body

* The strings set up in 2 series; 2 Bass top strin

and 3 guitar strings, all in all 5 strings

*A Mini amplifier integrated and speaker built
intothe wedge of the guitar,
joined by a vintage Delay/ pitchshifter

*The result and
effect is a guitar bass hybrid that can produce
a variety of sounds both rumbeling and roaring
made thick or thin by the onboard effect

*The body draping is made from the original
Orange stage 1978 canvas.
by Christian Blandhoel



FEEDBACKER 1.0 Pedalplatform

The first functional Feedbacker

& 2nd My first recordlabel/SONICS

build for the Roskilde festival 2009.

Amp in guitar concept/ Feedbacker by accident,
8 String with paired bottom strings.

Body mounted Effectpedals in loop, Behringer
compressor/DOD distortion/ Behringer
phaser/MXR Bluebox/ Digitech PDS1002 Delay/
Boss PS2 pitchshifter, 2x outputs: from
Speaker/pickup suspended over speaker

Base: Epiphone Dot Studio

Amplifier: 1W Marshall MS-2

Pickup: Humbucker in Neck
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FEEDBACKER 1.1 Festivalspecial

1st. My first recordlabel, SONICS

build for the Roskilde festival 2009 Draped w.
Roskilde/Rolling Stones 1970s Orange Festival Tent
Canvas

5string. 2 Bass/ 3 guitar strings

Effect in loop Body mounted

Boss DD6 (current). Originally Boss PS-2

Pickup configuration modified since 2009Amp in
guitar concept/ Feedbacker by accident

Base: Epiphone Flying V

Amplifier: 3W Orange Micro crush Pix (1st. Gen )
Pickup: Humbucker neck, Telecaster Singelcoil bridge



FEEDBACKER Backseat 2.1

3rd bridge concept, pickup blendknob

Jaguar tremelo, Pickup in bridge position,
speaker in front

Base: Epiphone SG G310

Amplifier: 3W Orange Micro crush Pix (1st. Gen )
Pickup: Humbucker in Bridge, closed Singel coil
behind the bridge

FEEDBACKER Workhorse 2.2

3rd bridge concept, pickup blendknob

Jaguar tremelo, amp starve, covered speaker

Base: Epiphone SG G400

Amplifier: 3W Orange Micro crush Pix (1st. Gen )
Pickup: Humbucker in neck, telecaster Singel coil behind
the bridge

11



''''''

FEEDBACKER Offset 3.0
3rd bridge concept, pickup blengknob, piezo blend
Jaguar tremelo, amp starve, covered speaker
Jazzmaster conversion

Base: Hohner JT60 Replacement neck

Amplifier: 3W Orange Micro crush Pix (1st. Gen )
Pickup: Humbucker neck, stratocaster Singel coil behind
the bridge/ Piezo in body

12

Chopped Travel FEEDBACKER

3rd bridge concept, pickup blendknob, Piezo blend-
Jaguar tremelo, amp starve, covered speaker
Base: Epiphone SG G400/ Salvaged broken guitar
Amplifier: 3W Orange Micro crush Pix (1st. Gen )
Pickup: Humbucker neck, Humbucker behind the
bridge



Kaoss Pad FEEDBACKER

3rd bridge concept, Effect in loop Body mounted
Kaoss Pad mini, hidden piezo

Base: Alfwood Flying V copy

Amplifier: 1W Marshall MS-2

Pickup: Humbucker covered in neck, Humbucker in
Brigde, Telecaster single coil behind the bridge

13

SONICS conversion FEEDBACKER

9 string for 12 string effect, paired bottom strings.

2 volume knobs Starve humbucker splitcoil,

3rd bridge concept, locked tremsystem, covered
speaker

Base: Ibanez lawsuit Jazzmaster

Amplifier: 3W Orange Micro crush Pix (2nd. Gen )
Pickup: Humbucker in neck, Hot-rail behind the brigde



LFO feedbacker

Homemade LFO mounted on body, external input
input volume, big cone speaker on back

Base: Telecaster/Partocaster with real Telecaster
custom neck

Amplifier: 3W Orange Micro crush Pix (2nd. Gen )
Pickup: classic telecaster setup, single coil in neck,
single coil in bridge

14

Hot FEEDBACKER

Speaker hidden, amp starve, coil split, pickup blend-
knob

Base: Aria Stratocaster copy

Amplifier: 3W Orange Micro crush Pix (2nd. Gen )
Pickups Humbucker neck high output, single coil in
middle, piezo in body



12 string FEEDBACKER

3rd bridge concept, Bigsby type tremolo, 12 strung, 6 strings
anchored in body, 6 in tremolo

Base: Autograph Les Paul copy 12 string

Amplifier: 3W Orange Micro crush Pix (2nd. Gen )

Pickups covered Humbucker neck, single coil behind the
bridge
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Workhorse P-rails FEEDBACKER

3rd bridge concept, 3 way coilsplits with P-Rail
system , Blendknob piezo

Base: Epiphone SG G300

Amplifier: 3W Orange Micro crush Pix (2nd. Gen )
Pickups: P-RAIL neck, P-RAIL behind bridge, piezo
internal
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